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ACT |

The stage is brightly lit, with a sidewal k goi ng
al ong. The sounds of crowds tal king anongst and
cars driving by fade in and out in the background.
The lights formthe sil houettes of the cars
driving through the road presented on the stage.
From of f stage, Lincoln, Booth, Lonny, Ronny, and
Donny wal k into the stage. Lincoln holds a stack
of cards in his hands, while Lonny holds a

car dboard box.

LI NCOLN
(to Lonny) (This is a good spot)

Lonny sets the cardboard box down, as Lincoln sets
his cards in notion between his hands. It is in
the formof a quick, eclectic notion.

L1 NCOLN
Al right, Ronny, you're the | ookout, Booth and Donny,
you ny sides |like before. Lonny, Sticks ny brotha, you
know what to do.

Ronny noves of f-stage, while Donny pretends to
pl ay cards as Lonny nobves out to the opposite side
of off-stage. Lincoln stands aside Booth.

LI NCOLN (cont’ d)
Wel |, whaddya think, il bro?! Ssalright so far, aight?
We got good vi bes today, oh yes, good vibes alright.

BOOTH
It's real nice.

L1 NCOLN
Real nice, fuck yeah.

BOOTH
You're so good with the cards, big bro. W already
made what, 7007

L1 NCOLN
800.

BOOTH
You gotta teach ne, Link

LI NCOLN
Eventual |y, just keep being ny Sideman and observe



BOOTH
C nmon man, this is sone easy shit. |’ve already
observed your shit |ong enough, | emme hel p out.
L1 NCOLN
No.
BOOTH

C nmon bro, don’t treat ne like this bullshit. Y kno
it’s sone lie if you sayin’ no like that.

L1 NCOLN

Vell, not a conplete lie. So it’s either bull or shit,

not bullshit.

(Rest)

|’mjust in a good nood today alright.
BOOTH

Come on. | can do this.
L1 NCOLN
BOOTH
L1 NCOLN
BOOTH

Li ncol n sighs

L1 NCOLN

Fine. Fuck it, fine, fine. Lonny. Lonny!
Lonny wal ks back on-stage

LONNY
What’ s good, Link?

L1 NCOLN
You’' re gonna be ny Sideman for now. Booth here (pats
on Booth's back) will be ny Stickman.

LONNY
Oh. Well, alright.

Lonny noves in and starts pretending to play cards
wi t h Donny.

LI NCOLN
(to Booth) Alright, now go reel emin!

Booth runs to the corner of the stage and | ooks
around, fishing for potential ’Marks’



LI NCOLN (cont’ d)
Lean in close and watch me now. who see thuh black card
who see thuh black card | see thuh black card bl ack
cards thuh wi nner pick thuh black card thats thuh
W nner pick thuh red card thats thuh | oser pick thuh
other red card thats thuh other |oser pick rhuh bl ack
card you pick thuh winner. Watch nme as | throw thuh
cards. Here we go.

Lincoln’s card shuffling is in a snooth notion.
Hi s voice encapsul ating, matching with his ninble
nmet hod of sliding the cards between the fingers at
a blinding pace.
t huh bl ack card you got a winner. One good pickll get
you in, 2 good picks and you gone win. Watch nme cone on
wat ch nme now.

Boot h begi ns wavi ng over to sonmeone off-stage, and
brings over a Mark.

BOOTH
| noticed your attention, good sir, you look |like a
good eye for this sort of thing

MARK
So | just pick for the black card tw ce?

LI NCOLN
2 good picks and you gone win. 10 will get you 20, 20
will get you 40.

MARK
Alright. (slans down 40)

L1 NCOLN
| ma show you thuh cards: 2 red cards but only one
spade. Dark wi nner in thuh center, Watch ne now as |
throw thuh cards watch nme real close. Ok, man, you know
which card is the deuce of spades? Was you wat chi ng
Li nks lighting fast express? WAas you wat chi ng Link
cause he the best? So you sure, huh? Point it out
first.

Mark points on the card on the center

LI NCOLN (cont’ d)
You got it right, hows that for thuh sinple taste
(hands 80) we got ourselves a chanp here, now how bout
you go for 2 deuces and hit the jackpot

MARK
|’ m feeling good....400. (puts down 400)



A silhouette nmultiples figures shapes around the
group, in the formof a bustling crowd with
curious intrigues

LI NCOLN
400 dol lars? Yr thuh man of thuh hour you thuh nman with
t huh power. You nusta been watching Link real close.
You nust be thuh man who know t huh nost. Ck. Lay the
cash in ny hand cause Link the man.

Mar k hands Lincoln the 400

LI NCOLN (cont’ d)
Thank ya, mster. 1'Il even hand ya a lifeline from
any person in the crowd, even ny good sir who has a
good eye for this (points to Booth) Now lets see if you
is thuh man of thuh hour (shuffles cards) Now don’t
pi ck thuh card, just point.

MARK
Hm (to Booth) Wiy don’t you pick for ne, son?

Li ncoln stares at Booth, he sticks his |eft hand
in his |left pocket. Booth stands in awe. He
points to the card on his left. It is a deuce of
spades.

L1 NCOLN
Well sir, you are the man of the hour. (hands extra
400 as well as his original 400) There ya go. Show s
over , folks.

The sil houettes fade away.
LI NCOLN (cont’ d)
(pushes Booth) you fucking idiot!! He actually picked
you, you! That shit was in our hands, 800 bucks cl ean!

The crew stares on as the two scuffle.

BOOTH
The fuck you yelling at ne for?!
L1 NCOLN
What the hell happened?! | literally signaled it!
BOOTH
Yeah, | saw.
LI NCCOLN

Yeah, you saw? So what the hell happened?!



BOOTH
Shit, | dunno Link, | thought you neant ny left...

L1 NCOLN
Goddamm t. W gotta find another place now.

Lonny wal ks off with the cardboard box, foll owed
by Ronny and Donny.

LI NCOLN (cont’ d)
Can’t do shit for yourself right. No wonder we stil
rock bottomw th no parents.

Li ncol n wal ks of f stage. Booth clenches his fist
as he stares off.

BOOTH

Boot h col | apses, and his scream al so de-escal ates
into subtle sobbing. Lights off.

SELF- REFLECTI ON

For this play, | wanted to do ny interpretation of the day
Li ncol n gave Booth a chance by letting himbe his Stickman.
| kept some thematic references to the original play’s

| ayout, such as sone stage actions, and use of silence and

pause. |I'malso a huge fan of utilizing parallels so |
wanted to try and use that in this prequel play rendition as
well. A few exanples of these is Lincoln using his card

trick dialogue, nentioning the bullshit reference to Booth.
The final parallel is Booth sobbing hysterically at the end
of this play to the ending of TOPDOG UNDERDOG. My goal for
this was to add to the foreshadow ng of the ending of the
|atter play as it was done for Lincoln.



